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Kathryn Stockett and Tate
Taylor have been best friends
all of their lives. Now they’re
collaborating on a major motion
picture.

DreamWorks Studios recently
slated Stockett’s firecracker of a
first novel, “The Help” (Penguin,
$24.95),forproduction.Taylorwill
be at the helm of his first major
studio film.

Watch out Hollywood.
“Tate is trouble and put it in

capital letters,”
Stockett said.
“He is so much
fun. We had a
ball growing
up. We got in so
much trouble
all the time. I
was always get-
ting grounded
when Tate was
there.”

“The Help”
was a publish-
ing success
story of 2009
andremainson
best-seller lists
well into 2010.
It’s spending its
50th week on
the New York
Times list of

best-sellersatNo.2andhasbeen
No. 1. More than 1.9 million cop-
ies have been printed.

The book tells the story of a
groupofblackdomesticmaidsin
1960sJackson,Miss.,whobandto-
gether to tell the sometimes sad,
sometimes triumphant stories of
livesspenttoilingforupperclass
Southern whites. “The Help”
is both uproariously funny and
poignant, resonating with read-
ers across the country.

The book seems ready-made
forafilm,andTaylorsawthepos-
sibilities early on when Stockett
showed him her manuscript.
The creator of a well-received
short film, “Chicken Party,” and
2009’s “Pretty Ugly People,” he
waslookingforalargervehicleto
develop, and his best friend had
just the material for him.

“She didn’t even have a pub-
lisher yet, and I said, ‘You’ve got
toletmeoptionthis,’”Taylorsaid
in an interview from New York,
where he was having casting in-
terviews.

“Andshesaid,‘I’mgoingtohold
youtothis.It’sgoingtobesomuch
fun.’ And then, of course, she got
her agent and I was the last per-
son in the world they wanted.”

Taylor had a few things go-
ing for him, though, including
his relationship with producer
and filmmaker Chris Columbus,
who greatly admired “Chicken
Party.” Columbus, it turns out, is
tight with Steven Spielberg, a co-
founder of DreamWorks.

Columbuswantedtoworkwith
Taylor, but Taylor didn’t imme-
diately have a project, he said.
Then, “The Help” came along.

“Nothing would ever stick,
and finally I told him about, ‘The
Help,’” said Taylor, who began
working on the script two years
ago. “He read the script, and he
said, ‘All right, this is the one.’”

It’s the kind of dreamlike se-
quence of events Stockett and
Taylor might have mooned over
as children as they talked about
their hopes and plans for escape
from oppressive Mississippi.
Stockett and Taylor met when
they were 5 at a Presbyterian
churchandhad“anoddballaffin-
ity for each other,” Taylor said.

They were artistic kids with
dreams quite a bit different
from those of their classmates.
Theycookeduplittleadventures
whentheywerebored—likethe
time when they were 14 and de-
cided they’d go to New Orleans
to eat at Brennan’s Restaurant,
a three-hour drive from home in
Jackson.

Stockett is at work on her sec-
ondnovel.Meanwhile,she’skeep-
inganeyeoncastingandlocation
work for the film version of “The
Help.”

‘The Help’
headed for
Hollywood
By CHRIS TALBOTT
Associated Press

The War of 1812 doesn’t get a
lot of attention. Far more impor-
tantbattleswerebeingwagedin
the world at the time. Napoleon
began his invasion of Russia in
June, a disastrous move that is
commemoratedinTchaikovsky’s
1812 Overture.

OurWarof1812,foughtagainst
the United Kingdom, also pro-
duced a famous piece of music
— the “Star Spangled Banner,”
written by Francis Scott Key
during the 1814 defense of Fort
McHenry at the Battle of Balti-
more.

In school, we learned about
the American victory at Balti-
more, and also our big naval
win in the Battle of Lake Erie.
Ournumerousdefeats,however,
were seldom
m e n t i o n e d ,
and the spin
seemed to be
that little fledg-
ling America,
righteous and
innocent, had
stood up to the
big, nasty Brits
and taught
them a lesson.

It wasn’t until I visited the
Brock monument in Queen-
ston, Ontario, and the various
historical museums across the
Niagara River that I began to
understand the other side of the
War of 1812.

The monument marks the
site where Major General Isaac
Brock fell during the Battle of
Queenston Heights, a victory for
British, Canadian and First Na-
tion militias that momentarily
halted the highly imperialistic
American invasion of Canada.

It’s this side of the story that
CanadianauthorJamesE.Elliott
tells in his new book, “Strange
Fatality: The Battle of Stoney Creek,
1813” (Robin Brass, $27.95).

In1812UpperandLowerCana-
dawere“sparselypopulatedand
undeveloped; they were thinly
garrisonedandirresistiblytempt-
ing to the [American] promoters
of a philosophical notion that 30
yearsonwouldbecomeknownas
Manifest Destiny,” he writes.

In other words, we wanted
Canada, and we were going to
take it by force if necessary.
Problem was, we couldn’t. De-
spite extreme advantages in
both numbers and weaponry,
the scrappy Canadians continu-
ally beat us back.

“After just two months of war,
the Federal Republican [news-
paper] in Washington declared:
‘Disgrace has been brought
upon the American arms and
the character of the nation is
tarnished.’”

The farthest we ever made it
into Canada was the small town
of Stoney Creek, near the head
of Lake Ontario. American Ma-
jor General Henry Dearborn
had taken Fort George on the
Niagara Peninsula, but failed to
rout the enemy, allowing them
to escape and regroup for the
Battle of Stoney Creek, a deci-
sive victory for Canada.

Elliott relates the details of
this little-known but thrilling
nighttimeclashwiththepanache
of a good novelist. “Strange Fa-
tality” is history, to be sure, but
it’s also a page-turner.

The cast of characters is
large, and we get to know com-
monsoldiers—JamesCrawford
of Mercer, for one — as well as
famed military figures like Win-
field Scott.

The book includes eight ap-
pendixes, with complete casual-
ty lists and a fascinating history
of what Elliott calls “the Second
Battle of Stoney Creek” — the
unexpectedly difficult effort
by Canadian citizens to erect a
monument at the battlefield.

“Strange Fatality” is a must-
readforanyAmericanlookingto
fill in the gaps of our often mis-
leadingly patriotic education.

D A N M O R E Y is a freelance
writer living in Harborcreek.

The ‘other
side’ of the
War of 1812
By DAN MOREY
Contributing writer

“Ripe: The Search for the Perfect
Tomato” (Counterpoint,$26)isthe
latest in a rapidly growing num-
berofbooksexaminingU.S.agri-
culturalandfoodproductionsys-
tems and their
effectonpublic
health and the
environment.

Author Ar-
thur Allen, a
former Asso-
ciated Press
writer, focuses
on the tomato
industry, and
he’s somewhat
more sympathetic to corporate
farms and big business than
trendsetter Michael Pollan and
others writing on similar topics.

The first part of “Ripe” in-
cludes a number of derisive
commentsaboutmembersofthe
“crunchy left,” who want cheap,
locally grown, organic tomatoes
year-round. Allen notes, rightly,
that that’s nearly impossible to
provide, given the climate in
most of the country.

He visits Mexico, where the
American entrepreneurs who
run Del Cabo Farms are trying
to help local farmers make a liv-
ingbygrowingnewhybridstobe
shipped to American markets.
The question, Allen notes, is
whethertheirtastytomatoeswill
holdtheirflavorandformduring
their long journey north.

That musing leads into an ex-
amination of American tomato
breeding that has created ever
firmer, but increasingly bland

fruit. As labor problems and
costsgrewinCalifornia’s tomato
industry, farmers growing toma-
toesforketchup,sauceandother
products turned to mechanical
harvesting.

Mechanicalharvestersrequire
tomatoes that fall off the vine

whenshaken—butnotbefore—
andcanwithstandsorting.Allen
recounts how researchers at the
UniversityofCaliforniaatDavis
helped develop these.

In Florida, farmers growing
tomatoes for direct sale needed
fruit that ripened slowly and

wouldn’t spoil during shipping.
They eventually developed a
method of picking tomatoes
while they were green and then
exposingthemtoethylenegasto
turnthemredwhentheyreached
their destination.

ButwhileAllenisunderstand-
ing of the risks farmers face and
their need to make a profit, he
becomes increasingly critical of
the effect of business interests
on the American diet as “Ripe”
progresses.

Americanseattomatoesthatfit
the needs of Heinz, McDonald’s
and a few other corporate giants
becausethosecompaniesprovide
thebulkoffarmers’sales.McDon-
ald’s and other fast-food compa-
niesneedfirmtomatoesthathold
upwhenslicedthinandlooknice
onahamburgerbun.Taste,Allen
insists, is not a priority.

Allen also delves into labor
and trade issues, writing criti-
cally about the treatment of
farmworkers in California and
Florida and looking at how a
flood of cheap tomato paste
fromChinacouldeventuallyput
AmericanfarmersandtheMexi-
can laborers who pick for them
out of work.

While each chapter in “Ripe”
is focused, the book as a whole
has a meandering feel as Allen
jumpsfromplantbreedingtoin-
ternationaltradetolabororgani-
zation. Parts are also heavy with
science and Latin plant names.

But readers with endurance
and a strong interest in under-
standing the politics of food and
the forces dictating what’s avail-
able at their supermarkets will
probably find it enlightening.

‘Ripe’: Does the perfect tomato exist?
By M.L. JOHNSON
Associated Press
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In the title poem to Berwyn Moore’s “O Body Swayed,” she writes of patients assembled in a “windowless waiting room” —
perhaps like the “general waiting room” inside the old train station above.

BerwynMoore’s latestbookofpoetry,
“O Body Swayed” (WordTech, $18) is a
beautiful, sometimes funny, but often
wrenching reflection on the state of liv-
ing in a mortal body.

But reflecting on life’s fragility is not
quite the same thing as being fascinat-
ed with death; on the contrary, “O Body
Swayed” remains a book about living.
The relationships in this book are hu-
manandreal,andthesenseoftimeison
the human scale, even in the sweeping
opener, “Tweezing the Bones.”

Divided into thirds, “Tweezing the
Bones” begins by describing the prepa-
ration of salmon, the search for bones
which might choke the other character
inthepoem—apersonwhoisthrowing
“words like knives” at our narrator.

Later, in the third and last section of
the poem, a summer bonfire is first de-
scribed as a “good fire of riddance” for
“chopped brush and piled trash” but
transforms into a pyre to burn sins such
as “sharp words flung across a room.”

When the characters rake the ashes
the next day, they find “a few fragments
of bone and wonder whose shame was

too tough to burn.”
The poem resolves in
an uneasy alignment
between the durabil-
ity of our bones and
the equally tenacious
effects of our words.

The contrast be-
tween our spiritual
selvesandourmateri-
al bodies is an impor-

tantthemeinthisbookandespeciallyin
the title poem “O Body Swayed.”

ThephrasecomesfromYeats’“Among
School Children,” where dancers are
transformedintopureart.Moore’spoem
is about multiple sclerosis and begins
with her narrator’s first symptoms of
MS.

The vivid description is all the more
horrificbecauseshedoesnotknowwhat
is wrong with her. Quickly, the poem
moves to a “windowless waiting room”
where the patients constitute a “hodge-
podge of misplaced and broken parts.”

Though serious, the poem is relieved
with welcome humor and masterful
language. The last stanza of the poem is
particularly graceful and strong, as we
see in these lines:

I prepare the syringe and inject
the interferon in my thigh. Mourning
doves coo outside, but they’re lost in the

mist.

What is noteworthy here is how the
meaning plays across the lines, how
“mourning”sitsonthesamelineas“in-

terferon”—byjuxtaposition,mourning
lends its weight to the image of self-in-
jection while being literally part of the
next line’s sentence.

This effect builds emotion for the
audience without clumsily telling them
how to feel. Receptive readers, or those
fortunatetohearherreading,willnotice
within these lines — “My daughter says
I /humoff-key,agentlesound,morelike
water / than grief” — the play of vowels
and the sway of near rhymes which are
examples of Moore’s skill throughout
the book.

Forwriters,morethanourbonesout-
last our lives, and Berwyn Moore’s col-
lection“OBodySwayed”isalovelybody
of work. Poems such as “Three Women
Spelunking” discuss the difficulty of
bringing hidden wonders into the light
of day, and the poem “Driving to Camp
Lend-a-Hand” is a strong example of
thesonnet,buildingtoastrikingending
coupletthatanyparentcanimmediately
feel.

Moore’s poetry has been appreciated
bothlocallyandnationally,butthehome
crowd has the pleasure of hearing her
recite at the Erie Book Store on occa-
sional Friday evenings.

Look for Berwyn Moore’s featured
reading — as the first Erie County poet
laureate — on April 26 at 7 p.m. in the
Hirt Auditorium at Blasco Library, 160
E. Front St.

G R E G B R O W N is director of the
Writing Center and lecturer in English at
Mercyhurst College.

Swayed, but still standing

By GREG BROWN
Contributing writer AMAZON.COM

AMAZON.COM

AMAZON.COM

Kathryn
Stockett

©ISTOCKPHOTO.COM

Americans eat tomatoes that fit the needs of Heinz, McDonald’s and
other corporate giants, says author Arthur Allen. Taste is not a priority.

Life is fragile, Berwyn
Moore’s new book
of poetry tells us —
fragile but no less alive

BookWinners Book Giveaways
To be eligible for free drawings, send your
name, address, city, ZIP and the book’s
key word on a postcard to Erie Times-
News Book Page, P.O. Box 6215, Erie, PA
16512-6215. Entries must be received by
Thursday, and please, no multiple entries
on a single card.

• We have a copy of Andrew Gross’ thriller
“Don’t Look Twice” to give away. Key
word: Twice.

• We have a copy of Piper Kerman’s new
memoir “Orange Is the New Black:
My Year in a Women’s Prison” to give

away. Key word: Orange.
• We have an advance copy of Y.S.

Hassan’s fantasy novel “One Land,
One King” to give away. Key word: King.

• We have a copy of Jack Bowen’s “If You
Can Read This: The Philosophy of
Bumper Stickers” to give away. Key
word: Bumper.

• We have a copy of Swati Avasthi’s
young-readers novel “Split” to give
away. Key word: Split.

• We have a copy of Keith Gray’s young-
readers novel “Ostrich Boys” to give
away. Key word: Ostrich.

The Charts
• The winner of last week’s “Diary of a Wimpy

Kid” is Joan Rupp of Erie.
• The winner of last week’s “Don’t Look Twice”

is Paula Terry of Ashville, N.Y.
• The winner of last week’s “Without Mercy” is

Helen Tavernese of Erie.
• The winner of last week’s “Lady Luck” is

Susan Julius of Waterford.
• The winner of last week’s “Happiness” is

Christy Hadzega of Erie.
• The winner of last week’s “The Sabbath

World” is Susan Walk of Erie.
• Winners’ books will arrive by mail.

Hardcover Fiction
1. House Rules. Jodi Picoult
2. The Help. Kathryn Stockett
3. The Silent Sea. Clive Cussler
4. Abraham Lincoln: Vampire Hunter. Seth

Grahame-Smith
5. Star Wars: Fate of the Jedi. Aaron Allston
6. Angelology. Danielle Trussoni
7. Deep Shadow. Randy Wayne White
8. Worse Case. James Patterson, Michael

Ledwidge
9. Fantasy in Death. J.D. Robb
10. Hell Gate. Linda Fairstein

Hardcover Nonfiction
1. Chelsea Chelsea Bang Bang. Chelsea

Handler
2. Courage and Consequence. Karl Rove
3. No Apology. Mitt Romney
4. Payback Time. Phil Town
5. The Pacific. Hugh Ambrose
6. Change Your Brain, Change Your Body.

Daniel G. Amen
7. Game Change. John Heilemann
8. American Conspiracies. Jesse Ventura
9. Switch. Chip Heath, Dan Heath
10. Not Without Hope. Nick Schuyler

Mass Market Paperbacks
1. The Last Song. Nicholas Sparks
2. Dear John. Nicholas Sparks
3. First Family. David Baldacci
4. Shutter Island. Dennis Lehane
5. The Vampire and the Virgin. Kerrelyn Sparks
6. Long Lost. Harlan Coben
7. The Summer Hideaway. Susan Wiggs
8. Corsair. Clive Cussler, Jack Du Brul
9. Evidence. Jonathan Kellerman
10. Turn Coat. Jim Butcher

— Publishers Weekly, week of March 22, 2010
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Kathryn Stockett and Tate
Taylor have been best friends
all of their lives. Now they’re
collaborating on a major motion
picture.

DreamWorks Studios recently
slated Stockett’s firecracker of a
first novel, “The Help” (Penguin,
$24.95),forproduction.Taylorwill
be at the helm of his first major
studio film.

Watch out Hollywood.
“Tate is trouble and put it in

capital letters,”
Stockett said.
“He is so much
fun. We had a
ball growing
up. We got in so
much trouble
all the time. I
was always get-
ting grounded
when Tate was
there.”

“The Help”
was a publish-
ing success
story of 2009
andremainson
best-seller lists
well into 2010.
It’s spending its
50th week on
the New York
Times list of

best-sellersatNo.2andhasbeen
No. 1. More than 1.9 million cop-
ies have been printed.

The book tells the story of a
groupofblackdomesticmaidsin
1960sJackson,Miss.,whobandto-
gether to tell the sometimes sad,
sometimes triumphant stories of
livesspenttoilingforupperclass
Southern whites. “The Help”
is both uproariously funny and
poignant, resonating with read-
ers across the country.

The book seems ready-made
forafilm,andTaylorsawthepos-
sibilities early on when Stockett
showed him her manuscript.
The creator of a well-received
short film, “Chicken Party,” and
2009’s “Pretty Ugly People,” he
waslookingforalargervehicleto
develop, and his best friend had
just the material for him.

“She didn’t even have a pub-
lisher yet, and I said, ‘You’ve got
toletmeoptionthis,’”Taylorsaid
in an interview from New York,
where he was having casting in-
terviews.

“Andshesaid,‘I’mgoingtohold
youtothis.It’sgoingtobesomuch
fun.’ And then, of course, she got
her agent and I was the last per-
son in the world they wanted.”

Taylor had a few things go-
ing for him, though, including
his relationship with producer
and filmmaker Chris Columbus,
who greatly admired “Chicken
Party.” Columbus, it turns out, is
tight with Steven Spielberg, a co-
founder of DreamWorks.

Columbuswantedtoworkwith
Taylor, but Taylor didn’t imme-
diately have a project, he said.
Then, “The Help” came along.

“Nothing would ever stick,
and finally I told him about, ‘The
Help,’” said Taylor, who began
working on the script two years
ago. “He read the script, and he
said, ‘All right, this is the one.’”

It’s the kind of dreamlike se-
quence of events Stockett and
Taylor might have mooned over
as children as they talked about
their hopes and plans for escape
from oppressive Mississippi.
Stockett and Taylor met when
they were 5 at a Presbyterian
churchandhad“anoddballaffin-
ity for each other,” Taylor said.

They were artistic kids with
dreams quite a bit different
from those of their classmates.
Theycookeduplittleadventures
whentheywerebored—likethe
time when they were 14 and de-
cided they’d go to New Orleans
to eat at Brennan’s Restaurant,
a three-hour drive from home in
Jackson.

Stockett is at work on her sec-
ondnovel.Meanwhile,she’skeep-
inganeyeoncastingandlocation
work for the film version of “The
Help.”

‘The Help’
headed for
Hollywood
By CHRIS TALBOTT
Associated Press

The War of 1812 doesn’t get a
lot of attention. Far more impor-
tantbattleswerebeingwagedin
the world at the time. Napoleon
began his invasion of Russia in
June, a disastrous move that is
commemoratedinTchaikovsky’s
1812 Overture.

OurWarof1812,foughtagainst
the United Kingdom, also pro-
duced a famous piece of music
— the “Star Spangled Banner,”
written by Francis Scott Key
during the 1814 defense of Fort
McHenry at the Battle of Balti-
more.

In school, we learned about
the American victory at Balti-
more, and also our big naval
win in the Battle of Lake Erie.
Ournumerousdefeats,however,
were seldom
m e n t i o n e d ,
and the spin
seemed to be
that little fledg-
ling America,
righteous and
innocent, had
stood up to the
big, nasty Brits
and taught
them a lesson.

It wasn’t until I visited the
Brock monument in Queen-
ston, Ontario, and the various
historical museums across the
Niagara River that I began to
understand the other side of the
War of 1812.

The monument marks the
site where Major General Isaac
Brock fell during the Battle of
Queenston Heights, a victory for
British, Canadian and First Na-
tion militias that momentarily
halted the highly imperialistic
American invasion of Canada.

It’s this side of the story that
CanadianauthorJamesE.Elliott
tells in his new book, “Strange
Fatality: The Battle of Stoney Creek,
1813” (Robin Brass, $27.95).

In1812UpperandLowerCana-
dawere“sparselypopulatedand
undeveloped; they were thinly
garrisonedandirresistiblytempt-
ing to the [American] promoters
of a philosophical notion that 30
yearsonwouldbecomeknownas
Manifest Destiny,” he writes.

In other words, we wanted
Canada, and we were going to
take it by force if necessary.
Problem was, we couldn’t. De-
spite extreme advantages in
both numbers and weaponry,
the scrappy Canadians continu-
ally beat us back.

“After just two months of war,
the Federal Republican [news-
paper] in Washington declared:
‘Disgrace has been brought
upon the American arms and
the character of the nation is
tarnished.’”

The farthest we ever made it
into Canada was the small town
of Stoney Creek, near the head
of Lake Ontario. American Ma-
jor General Henry Dearborn
had taken Fort George on the
Niagara Peninsula, but failed to
rout the enemy, allowing them
to escape and regroup for the
Battle of Stoney Creek, a deci-
sive victory for Canada.

Elliott relates the details of
this little-known but thrilling
nighttimeclashwiththepanache
of a good novelist. “Strange Fa-
tality” is history, to be sure, but
it’s also a page-turner.

The cast of characters is
large, and we get to know com-
monsoldiers—JamesCrawford
of Mercer, for one — as well as
famed military figures like Win-
field Scott.

The book includes eight ap-
pendixes, with complete casual-
ty lists and a fascinating history
of what Elliott calls “the Second
Battle of Stoney Creek” — the
unexpectedly difficult effort
by Canadian citizens to erect a
monument at the battlefield.

“Strange Fatality” is a must-
readforanyAmericanlookingto
fill in the gaps of our often mis-
leadingly patriotic education.

D A N M O R E Y is a freelance
writer living in Harborcreek.

The ‘other
side’ of the
War of 1812
By DAN MOREY
Contributing writer

“Ripe: The Search for the Perfect
Tomato” (Counterpoint,$26)isthe
latest in a rapidly growing num-
berofbooksexaminingU.S.agri-
culturalandfoodproductionsys-
tems and their
effectonpublic
health and the
environment.

Author Ar-
thur Allen, a
former Asso-
ciated Press
writer, focuses
on the tomato
industry, and
he’s somewhat
more sympathetic to corporate
farms and big business than
trendsetter Michael Pollan and
others writing on similar topics.

The first part of “Ripe” in-
cludes a number of derisive
commentsaboutmembersofthe
“crunchy left,” who want cheap,
locally grown, organic tomatoes
year-round. Allen notes, rightly,
that that’s nearly impossible to
provide, given the climate in
most of the country.

He visits Mexico, where the
American entrepreneurs who
run Del Cabo Farms are trying
to help local farmers make a liv-
ingbygrowingnewhybridstobe
shipped to American markets.
The question, Allen notes, is
whethertheirtastytomatoeswill
holdtheirflavorandformduring
their long journey north.

That musing leads into an ex-
amination of American tomato
breeding that has created ever
firmer, but increasingly bland

fruit. As labor problems and
costsgrewinCalifornia’s tomato
industry, farmers growing toma-
toesforketchup,sauceandother
products turned to mechanical
harvesting.

Mechanicalharvestersrequire
tomatoes that fall off the vine

whenshaken—butnotbefore—
andcanwithstandsorting.Allen
recounts how researchers at the
UniversityofCaliforniaatDavis
helped develop these.

In Florida, farmers growing
tomatoes for direct sale needed
fruit that ripened slowly and

wouldn’t spoil during shipping.
They eventually developed a
method of picking tomatoes
while they were green and then
exposingthemtoethylenegasto
turnthemredwhentheyreached
their destination.

ButwhileAllenisunderstand-
ing of the risks farmers face and
their need to make a profit, he
becomes increasingly critical of
the effect of business interests
on the American diet as “Ripe”
progresses.

Americanseattomatoesthatfit
the needs of Heinz, McDonald’s
and a few other corporate giants
becausethosecompaniesprovide
thebulkoffarmers’sales.McDon-
ald’s and other fast-food compa-
niesneedfirmtomatoesthathold
upwhenslicedthinandlooknice
onahamburgerbun.Taste,Allen
insists, is not a priority.

Allen also delves into labor
and trade issues, writing criti-
cally about the treatment of
farmworkers in California and
Florida and looking at how a
flood of cheap tomato paste
fromChinacouldeventuallyput
AmericanfarmersandtheMexi-
can laborers who pick for them
out of work.

While each chapter in “Ripe”
is focused, the book as a whole
has a meandering feel as Allen
jumpsfromplantbreedingtoin-
ternationaltradetolabororgani-
zation. Parts are also heavy with
science and Latin plant names.

But readers with endurance
and a strong interest in under-
standing the politics of food and
the forces dictating what’s avail-
able at their supermarkets will
probably find it enlightening.

‘Ripe’: Does the perfect tomato exist?
By M.L. JOHNSON
Associated Press
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In the title poem to Berwyn Moore’s “O Body Swayed,” she writes of patients assembled in a “windowless waiting room” —
perhaps like the “general waiting room” inside the old train station above.

BerwynMoore’s latestbookofpoetry,
“O Body Swayed” (WordTech, $18) is a
beautiful, sometimes funny, but often
wrenching reflection on the state of liv-
ing in a mortal body.

But reflecting on life’s fragility is not
quite the same thing as being fascinat-
ed with death; on the contrary, “O Body
Swayed” remains a book about living.
The relationships in this book are hu-
manandreal,andthesenseoftimeison
the human scale, even in the sweeping
opener, “Tweezing the Bones.”

Divided into thirds, “Tweezing the
Bones” begins by describing the prepa-
ration of salmon, the search for bones
which might choke the other character
inthepoem—apersonwhoisthrowing
“words like knives” at our narrator.

Later, in the third and last section of
the poem, a summer bonfire is first de-
scribed as a “good fire of riddance” for
“chopped brush and piled trash” but
transforms into a pyre to burn sins such
as “sharp words flung across a room.”

When the characters rake the ashes
the next day, they find “a few fragments
of bone and wonder whose shame was

too tough to burn.”
The poem resolves in
an uneasy alignment
between the durabil-
ity of our bones and
the equally tenacious
effects of our words.

The contrast be-
tween our spiritual
selvesandourmateri-
al bodies is an impor-

tantthemeinthisbookandespeciallyin
the title poem “O Body Swayed.”

ThephrasecomesfromYeats’“Among
School Children,” where dancers are
transformedintopureart.Moore’spoem
is about multiple sclerosis and begins
with her narrator’s first symptoms of
MS.

The vivid description is all the more
horrificbecauseshedoesnotknowwhat
is wrong with her. Quickly, the poem
moves to a “windowless waiting room”
where the patients constitute a “hodge-
podge of misplaced and broken parts.”

Though serious, the poem is relieved
with welcome humor and masterful
language. The last stanza of the poem is
particularly graceful and strong, as we
see in these lines:

I prepare the syringe and inject
the interferon in my thigh. Mourning
doves coo outside, but they’re lost in the

mist.

What is noteworthy here is how the
meaning plays across the lines, how
“mourning”sitsonthesamelineas“in-

terferon”—byjuxtaposition,mourning
lends its weight to the image of self-in-
jection while being literally part of the
next line’s sentence.

This effect builds emotion for the
audience without clumsily telling them
how to feel. Receptive readers, or those
fortunatetohearherreading,willnotice
within these lines — “My daughter says
I /humoff-key,agentlesound,morelike
water / than grief” — the play of vowels
and the sway of near rhymes which are
examples of Moore’s skill throughout
the book.

Forwriters,morethanourbonesout-
last our lives, and Berwyn Moore’s col-
lection“OBodySwayed”isalovelybody
of work. Poems such as “Three Women
Spelunking” discuss the difficulty of
bringing hidden wonders into the light
of day, and the poem “Driving to Camp
Lend-a-Hand” is a strong example of
thesonnet,buildingtoastrikingending
coupletthatanyparentcanimmediately
feel.

Moore’s poetry has been appreciated
bothlocallyandnationally,butthehome
crowd has the pleasure of hearing her
recite at the Erie Book Store on occa-
sional Friday evenings.

Look for Berwyn Moore’s featured
reading — as the first Erie County poet
laureate — on April 26 at 7 p.m. in the
Hirt Auditorium at Blasco Library, 160
E. Front St.

G R E G B R O W N is director of the
Writing Center and lecturer in English at
Mercyhurst College.

Swayed, but still standing

By GREG BROWN
Contributing writer AMAZON.COM
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Americans eat tomatoes that fit the needs of Heinz, McDonald’s and
other corporate giants, says author Arthur Allen. Taste is not a priority.

Life is fragile, Berwyn
Moore’s new book
of poetry tells us —
fragile but no less alive

BookWinners Book Giveaways
To be eligible for free drawings, send your
name, address, city, ZIP and the book’s
key word on a postcard to Erie Times-
News Book Page, P.O. Box 6215, Erie, PA
16512-6215. Entries must be received by
Thursday, and please, no multiple entries
on a single card.

• We have a copy of Andrew Gross’ thriller
“Don’t Look Twice” to give away. Key
word: Twice.

• We have a copy of Piper Kerman’s new
memoir “Orange Is the New Black:
My Year in a Women’s Prison” to give

away. Key word: Orange.
• We have an advance copy of Y.S.

Hassan’s fantasy novel “One Land,
One King” to give away. Key word: King.

• We have a copy of Jack Bowen’s “If You
Can Read This: The Philosophy of
Bumper Stickers” to give away. Key
word: Bumper.

• We have a copy of Swati Avasthi’s
young-readers novel “Split” to give
away. Key word: Split.

• We have a copy of Keith Gray’s young-
readers novel “Ostrich Boys” to give
away. Key word: Ostrich.

The Charts
• The winner of last week’s “Diary of a Wimpy

Kid” is Joan Rupp of Erie.
• The winner of last week’s “Don’t Look Twice”

is Paula Terry of Ashville, N.Y.
• The winner of last week’s “Without Mercy” is

Helen Tavernese of Erie.
• The winner of last week’s “Lady Luck” is

Susan Julius of Waterford.
• The winner of last week’s “Happiness” is

Christy Hadzega of Erie.
• The winner of last week’s “The Sabbath

World” is Susan Walk of Erie.
• Winners’ books will arrive by mail.

Hardcover Fiction
1. House Rules. Jodi Picoult
2. The Help. Kathryn Stockett
3. The Silent Sea. Clive Cussler
4. Abraham Lincoln: Vampire Hunter. Seth

Grahame-Smith
5. Star Wars: Fate of the Jedi. Aaron Allston
6. Angelology. Danielle Trussoni
7. Deep Shadow. Randy Wayne White
8. Worse Case. James Patterson, Michael

Ledwidge
9. Fantasy in Death. J.D. Robb
10. Hell Gate. Linda Fairstein

Hardcover Nonfiction
1. Chelsea Chelsea Bang Bang. Chelsea

Handler
2. Courage and Consequence. Karl Rove
3. No Apology. Mitt Romney
4. Payback Time. Phil Town
5. The Pacific. Hugh Ambrose
6. Change Your Brain, Change Your Body.

Daniel G. Amen
7. Game Change. John Heilemann
8. American Conspiracies. Jesse Ventura
9. Switch. Chip Heath, Dan Heath
10. Not Without Hope. Nick Schuyler

Mass Market Paperbacks
1. The Last Song. Nicholas Sparks
2. Dear John. Nicholas Sparks
3. First Family. David Baldacci
4. Shutter Island. Dennis Lehane
5. The Vampire and the Virgin. Kerrelyn Sparks
6. Long Lost. Harlan Coben
7. The Summer Hideaway. Susan Wiggs
8. Corsair. Clive Cussler, Jack Du Brul
9. Evidence. Jonathan Kellerman
10. Turn Coat. Jim Butcher

— Publishers Weekly, week of March 22, 2010
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Kathryn Stockett and Tate
Taylor have been best friends
all of their lives. Now they’re
collaborating on a major motion
picture.

DreamWorks Studios recently
slated Stockett’s firecracker of a
first novel, “The Help” (Penguin,
$24.95),forproduction.Taylorwill
be at the helm of his first major
studio film.

Watch out Hollywood.
“Tate is trouble and put it in

capital letters,”
Stockett said.
“He is so much
fun. We had a
ball growing
up. We got in so
much trouble
all the time. I
was always get-
ting grounded
when Tate was
there.”

“The Help”
was a publish-
ing success
story of 2009
andremainson
best-seller lists
well into 2010.
It’s spending its
50th week on
the New York
Times list of

best-sellersatNo.2andhasbeen
No. 1. More than 1.9 million cop-
ies have been printed.

The book tells the story of a
groupofblackdomesticmaidsin
1960sJackson,Miss.,whobandto-
gether to tell the sometimes sad,
sometimes triumphant stories of
livesspenttoilingforupperclass
Southern whites. “The Help”
is both uproariously funny and
poignant, resonating with read-
ers across the country.

The book seems ready-made
forafilm,andTaylorsawthepos-
sibilities early on when Stockett
showed him her manuscript.
The creator of a well-received
short film, “Chicken Party,” and
2009’s “Pretty Ugly People,” he
waslookingforalargervehicleto
develop, and his best friend had
just the material for him.

“She didn’t even have a pub-
lisher yet, and I said, ‘You’ve got
toletmeoptionthis,’”Taylorsaid
in an interview from New York,
where he was having casting in-
terviews.

“Andshesaid,‘I’mgoingtohold
youtothis.It’sgoingtobesomuch
fun.’ And then, of course, she got
her agent and I was the last per-
son in the world they wanted.”

Taylor had a few things go-
ing for him, though, including
his relationship with producer
and filmmaker Chris Columbus,
who greatly admired “Chicken
Party.” Columbus, it turns out, is
tight with Steven Spielberg, a co-
founder of DreamWorks.

Columbuswantedtoworkwith
Taylor, but Taylor didn’t imme-
diately have a project, he said.
Then, “The Help” came along.

“Nothing would ever stick,
and finally I told him about, ‘The
Help,’” said Taylor, who began
working on the script two years
ago. “He read the script, and he
said, ‘All right, this is the one.’”

It’s the kind of dreamlike se-
quence of events Stockett and
Taylor might have mooned over
as children as they talked about
their hopes and plans for escape
from oppressive Mississippi.
Stockett and Taylor met when
they were 5 at a Presbyterian
churchandhad“anoddballaffin-
ity for each other,” Taylor said.

They were artistic kids with
dreams quite a bit different
from those of their classmates.
Theycookeduplittleadventures
whentheywerebored—likethe
time when they were 14 and de-
cided they’d go to New Orleans
to eat at Brennan’s Restaurant,
a three-hour drive from home in
Jackson.

Stockett is at work on her sec-
ondnovel.Meanwhile,she’skeep-
inganeyeoncastingandlocation
work for the film version of “The
Help.”

‘The Help’
headed for
Hollywood
By CHRIS TALBOTT
Associated Press

The War of 1812 doesn’t get a
lot of attention. Far more impor-
tantbattleswerebeingwagedin
the world at the time. Napoleon
began his invasion of Russia in
June, a disastrous move that is
commemoratedinTchaikovsky’s
1812 Overture.

OurWarof1812,foughtagainst
the United Kingdom, also pro-
duced a famous piece of music
— the “Star Spangled Banner,”
written by Francis Scott Key
during the 1814 defense of Fort
McHenry at the Battle of Balti-
more.

In school, we learned about
the American victory at Balti-
more, and also our big naval
win in the Battle of Lake Erie.
Ournumerousdefeats,however,
were seldom
m e n t i o n e d ,
and the spin
seemed to be
that little fledg-
ling America,
righteous and
innocent, had
stood up to the
big, nasty Brits
and taught
them a lesson.

It wasn’t until I visited the
Brock monument in Queen-
ston, Ontario, and the various
historical museums across the
Niagara River that I began to
understand the other side of the
War of 1812.

The monument marks the
site where Major General Isaac
Brock fell during the Battle of
Queenston Heights, a victory for
British, Canadian and First Na-
tion militias that momentarily
halted the highly imperialistic
American invasion of Canada.

It’s this side of the story that
CanadianauthorJamesE.Elliott
tells in his new book, “Strange
Fatality: The Battle of Stoney Creek,
1813” (Robin Brass, $27.95).

In1812UpperandLowerCana-
dawere“sparselypopulatedand
undeveloped; they were thinly
garrisonedandirresistiblytempt-
ing to the [American] promoters
of a philosophical notion that 30
yearsonwouldbecomeknownas
Manifest Destiny,” he writes.

In other words, we wanted
Canada, and we were going to
take it by force if necessary.
Problem was, we couldn’t. De-
spite extreme advantages in
both numbers and weaponry,
the scrappy Canadians continu-
ally beat us back.

“After just two months of war,
the Federal Republican [news-
paper] in Washington declared:
‘Disgrace has been brought
upon the American arms and
the character of the nation is
tarnished.’”

The farthest we ever made it
into Canada was the small town
of Stoney Creek, near the head
of Lake Ontario. American Ma-
jor General Henry Dearborn
had taken Fort George on the
Niagara Peninsula, but failed to
rout the enemy, allowing them
to escape and regroup for the
Battle of Stoney Creek, a deci-
sive victory for Canada.

Elliott relates the details of
this little-known but thrilling
nighttimeclashwiththepanache
of a good novelist. “Strange Fa-
tality” is history, to be sure, but
it’s also a page-turner.

The cast of characters is
large, and we get to know com-
monsoldiers—JamesCrawford
of Mercer, for one — as well as
famed military figures like Win-
field Scott.

The book includes eight ap-
pendixes, with complete casual-
ty lists and a fascinating history
of what Elliott calls “the Second
Battle of Stoney Creek” — the
unexpectedly difficult effort
by Canadian citizens to erect a
monument at the battlefield.

“Strange Fatality” is a must-
readforanyAmericanlookingto
fill in the gaps of our often mis-
leadingly patriotic education.

D A N M O R E Y is a freelance
writer living in Harborcreek.

The ‘other
side’ of the
War of 1812
By DAN MOREY
Contributing writer

“Ripe: The Search for the Perfect
Tomato” (Counterpoint,$26)isthe
latest in a rapidly growing num-
berofbooksexaminingU.S.agri-
culturalandfoodproductionsys-
tems and their
effectonpublic
health and the
environment.

Author Ar-
thur Allen, a
former Asso-
ciated Press
writer, focuses
on the tomato
industry, and
he’s somewhat
more sympathetic to corporate
farms and big business than
trendsetter Michael Pollan and
others writing on similar topics.

The first part of “Ripe” in-
cludes a number of derisive
commentsaboutmembersofthe
“crunchy left,” who want cheap,
locally grown, organic tomatoes
year-round. Allen notes, rightly,
that that’s nearly impossible to
provide, given the climate in
most of the country.

He visits Mexico, where the
American entrepreneurs who
run Del Cabo Farms are trying
to help local farmers make a liv-
ingbygrowingnewhybridstobe
shipped to American markets.
The question, Allen notes, is
whethertheirtastytomatoeswill
holdtheirflavorandformduring
their long journey north.

That musing leads into an ex-
amination of American tomato
breeding that has created ever
firmer, but increasingly bland

fruit. As labor problems and
costsgrewinCalifornia’s tomato
industry, farmers growing toma-
toesforketchup,sauceandother
products turned to mechanical
harvesting.

Mechanicalharvestersrequire
tomatoes that fall off the vine

whenshaken—butnotbefore—
andcanwithstandsorting.Allen
recounts how researchers at the
UniversityofCaliforniaatDavis
helped develop these.

In Florida, farmers growing
tomatoes for direct sale needed
fruit that ripened slowly and

wouldn’t spoil during shipping.
They eventually developed a
method of picking tomatoes
while they were green and then
exposingthemtoethylenegasto
turnthemredwhentheyreached
their destination.

ButwhileAllenisunderstand-
ing of the risks farmers face and
their need to make a profit, he
becomes increasingly critical of
the effect of business interests
on the American diet as “Ripe”
progresses.

Americanseattomatoesthatfit
the needs of Heinz, McDonald’s
and a few other corporate giants
becausethosecompaniesprovide
thebulkoffarmers’sales.McDon-
ald’s and other fast-food compa-
niesneedfirmtomatoesthathold
upwhenslicedthinandlooknice
onahamburgerbun.Taste,Allen
insists, is not a priority.

Allen also delves into labor
and trade issues, writing criti-
cally about the treatment of
farmworkers in California and
Florida and looking at how a
flood of cheap tomato paste
fromChinacouldeventuallyput
AmericanfarmersandtheMexi-
can laborers who pick for them
out of work.

While each chapter in “Ripe”
is focused, the book as a whole
has a meandering feel as Allen
jumpsfromplantbreedingtoin-
ternationaltradetolabororgani-
zation. Parts are also heavy with
science and Latin plant names.

But readers with endurance
and a strong interest in under-
standing the politics of food and
the forces dictating what’s avail-
able at their supermarkets will
probably find it enlightening.

‘Ripe’: Does the perfect tomato exist?
By M.L. JOHNSON
Associated Press
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In the title poem to Berwyn Moore’s “O Body Swayed,” she writes of patients assembled in a “windowless waiting room” —
perhaps like the “general waiting room” inside the old train station above.

BerwynMoore’s latestbookofpoetry,
“O Body Swayed” (WordTech, $18) is a
beautiful, sometimes funny, but often
wrenching reflection on the state of liv-
ing in a mortal body.

But reflecting on life’s fragility is not
quite the same thing as being fascinat-
ed with death; on the contrary, “O Body
Swayed” remains a book about living.
The relationships in this book are hu-
manandreal,andthesenseoftimeison
the human scale, even in the sweeping
opener, “Tweezing the Bones.”

Divided into thirds, “Tweezing the
Bones” begins by describing the prepa-
ration of salmon, the search for bones
which might choke the other character
inthepoem—apersonwhoisthrowing
“words like knives” at our narrator.

Later, in the third and last section of
the poem, a summer bonfire is first de-
scribed as a “good fire of riddance” for
“chopped brush and piled trash” but
transforms into a pyre to burn sins such
as “sharp words flung across a room.”

When the characters rake the ashes
the next day, they find “a few fragments
of bone and wonder whose shame was

too tough to burn.”
The poem resolves in
an uneasy alignment
between the durabil-
ity of our bones and
the equally tenacious
effects of our words.

The contrast be-
tween our spiritual
selvesandourmateri-
al bodies is an impor-

tantthemeinthisbookandespeciallyin
the title poem “O Body Swayed.”

ThephrasecomesfromYeats’“Among
School Children,” where dancers are
transformedintopureart.Moore’spoem
is about multiple sclerosis and begins
with her narrator’s first symptoms of
MS.

The vivid description is all the more
horrificbecauseshedoesnotknowwhat
is wrong with her. Quickly, the poem
moves to a “windowless waiting room”
where the patients constitute a “hodge-
podge of misplaced and broken parts.”

Though serious, the poem is relieved
with welcome humor and masterful
language. The last stanza of the poem is
particularly graceful and strong, as we
see in these lines:

I prepare the syringe and inject
the interferon in my thigh. Mourning
doves coo outside, but they’re lost in the

mist.

What is noteworthy here is how the
meaning plays across the lines, how
“mourning”sitsonthesamelineas“in-

terferon”—byjuxtaposition,mourning
lends its weight to the image of self-in-
jection while being literally part of the
next line’s sentence.

This effect builds emotion for the
audience without clumsily telling them
how to feel. Receptive readers, or those
fortunatetohearherreading,willnotice
within these lines — “My daughter says
I /humoff-key,agentlesound,morelike
water / than grief” — the play of vowels
and the sway of near rhymes which are
examples of Moore’s skill throughout
the book.

Forwriters,morethanourbonesout-
last our lives, and Berwyn Moore’s col-
lection“OBodySwayed”isalovelybody
of work. Poems such as “Three Women
Spelunking” discuss the difficulty of
bringing hidden wonders into the light
of day, and the poem “Driving to Camp
Lend-a-Hand” is a strong example of
thesonnet,buildingtoastrikingending
coupletthatanyparentcanimmediately
feel.

Moore’s poetry has been appreciated
bothlocallyandnationally,butthehome
crowd has the pleasure of hearing her
recite at the Erie Book Store on occa-
sional Friday evenings.

Look for Berwyn Moore’s featured
reading — as the first Erie County poet
laureate — on April 26 at 7 p.m. in the
Hirt Auditorium at Blasco Library, 160
E. Front St.

G R E G B R O W N is director of the
Writing Center and lecturer in English at
Mercyhurst College.

Swayed, but still standing

By GREG BROWN
Contributing writer AMAZON.COM
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Americans eat tomatoes that fit the needs of Heinz, McDonald’s and
other corporate giants, says author Arthur Allen. Taste is not a priority.

Life is fragile, Berwyn
Moore’s new book
of poetry tells us —
fragile but no less alive

BookWinners Book Giveaways
To be eligible for free drawings, send your
name, address, city, ZIP and the book’s
key word on a postcard to Erie Times-
News Book Page, P.O. Box 6215, Erie, PA
16512-6215. Entries must be received by
Thursday, and please, no multiple entries
on a single card.

• We have a copy of Andrew Gross’ thriller
“Don’t Look Twice” to give away. Key
word: Twice.

• We have a copy of Piper Kerman’s new
memoir “Orange Is the New Black:
My Year in a Women’s Prison” to give

away. Key word: Orange.
• We have an advance copy of Y.S.

Hassan’s fantasy novel “One Land,
One King” to give away. Key word: King.

• We have a copy of Jack Bowen’s “If You
Can Read This: The Philosophy of
Bumper Stickers” to give away. Key
word: Bumper.

• We have a copy of Swati Avasthi’s
young-readers novel “Split” to give
away. Key word: Split.

• We have a copy of Keith Gray’s young-
readers novel “Ostrich Boys” to give
away. Key word: Ostrich.

The Charts
• The winner of last week’s “Diary of a Wimpy

Kid” is Joan Rupp of Erie.
• The winner of last week’s “Don’t Look Twice”

is Paula Terry of Ashville, N.Y.
• The winner of last week’s “Without Mercy” is

Helen Tavernese of Erie.
• The winner of last week’s “Lady Luck” is

Susan Julius of Waterford.
• The winner of last week’s “Happiness” is

Christy Hadzega of Erie.
• The winner of last week’s “The Sabbath

World” is Susan Walk of Erie.
• Winners’ books will arrive by mail.

Hardcover Fiction
1. House Rules. Jodi Picoult
2. The Help. Kathryn Stockett
3. The Silent Sea. Clive Cussler
4. Abraham Lincoln: Vampire Hunter. Seth

Grahame-Smith
5. Star Wars: Fate of the Jedi. Aaron Allston
6. Angelology. Danielle Trussoni
7. Deep Shadow. Randy Wayne White
8. Worse Case. James Patterson, Michael

Ledwidge
9. Fantasy in Death. J.D. Robb
10. Hell Gate. Linda Fairstein

Hardcover Nonfiction
1. Chelsea Chelsea Bang Bang. Chelsea

Handler
2. Courage and Consequence. Karl Rove
3. No Apology. Mitt Romney
4. Payback Time. Phil Town
5. The Pacific. Hugh Ambrose
6. Change Your Brain, Change Your Body.

Daniel G. Amen
7. Game Change. John Heilemann
8. American Conspiracies. Jesse Ventura
9. Switch. Chip Heath, Dan Heath
10. Not Without Hope. Nick Schuyler

Mass Market Paperbacks
1. The Last Song. Nicholas Sparks
2. Dear John. Nicholas Sparks
3. First Family. David Baldacci
4. Shutter Island. Dennis Lehane
5. The Vampire and the Virgin. Kerrelyn Sparks
6. Long Lost. Harlan Coben
7. The Summer Hideaway. Susan Wiggs
8. Corsair. Clive Cussler, Jack Du Brul
9. Evidence. Jonathan Kellerman
10. Turn Coat. Jim Butcher

— Publishers Weekly, week of March 22, 2010
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Kathryn Stockett and Tate
Taylor have been best friends
all of their lives. Now they’re
collaborating on a major motion
picture.

DreamWorks Studios recently
slated Stockett’s firecracker of a
first novel, “The Help” (Penguin,
$24.95),forproduction.Taylorwill
be at the helm of his first major
studio film.

Watch out Hollywood.
“Tate is trouble and put it in

capital letters,”
Stockett said.
“He is so much
fun. We had a
ball growing
up. We got in so
much trouble
all the time. I
was always get-
ting grounded
when Tate was
there.”

“The Help”
was a publish-
ing success
story of 2009
andremainson
best-seller lists
well into 2010.
It’s spending its
50th week on
the New York
Times list of

best-sellersatNo.2andhasbeen
No. 1. More than 1.9 million cop-
ies have been printed.

The book tells the story of a
groupofblackdomesticmaidsin
1960sJackson,Miss.,whobandto-
gether to tell the sometimes sad,
sometimes triumphant stories of
livesspenttoilingforupperclass
Southern whites. “The Help”
is both uproariously funny and
poignant, resonating with read-
ers across the country.

The book seems ready-made
forafilm,andTaylorsawthepos-
sibilities early on when Stockett
showed him her manuscript.
The creator of a well-received
short film, “Chicken Party,” and
2009’s “Pretty Ugly People,” he
waslookingforalargervehicleto
develop, and his best friend had
just the material for him.

“She didn’t even have a pub-
lisher yet, and I said, ‘You’ve got
toletmeoptionthis,’”Taylorsaid
in an interview from New York,
where he was having casting in-
terviews.

“Andshesaid,‘I’mgoingtohold
youtothis.It’sgoingtobesomuch
fun.’ And then, of course, she got
her agent and I was the last per-
son in the world they wanted.”

Taylor had a few things go-
ing for him, though, including
his relationship with producer
and filmmaker Chris Columbus,
who greatly admired “Chicken
Party.” Columbus, it turns out, is
tight with Steven Spielberg, a co-
founder of DreamWorks.

Columbuswantedtoworkwith
Taylor, but Taylor didn’t imme-
diately have a project, he said.
Then, “The Help” came along.

“Nothing would ever stick,
and finally I told him about, ‘The
Help,’” said Taylor, who began
working on the script two years
ago. “He read the script, and he
said, ‘All right, this is the one.’”

It’s the kind of dreamlike se-
quence of events Stockett and
Taylor might have mooned over
as children as they talked about
their hopes and plans for escape
from oppressive Mississippi.
Stockett and Taylor met when
they were 5 at a Presbyterian
churchandhad“anoddballaffin-
ity for each other,” Taylor said.

They were artistic kids with
dreams quite a bit different
from those of their classmates.
Theycookeduplittleadventures
whentheywerebored—likethe
time when they were 14 and de-
cided they’d go to New Orleans
to eat at Brennan’s Restaurant,
a three-hour drive from home in
Jackson.

Stockett is at work on her sec-
ondnovel.Meanwhile,she’skeep-
inganeyeoncastingandlocation
work for the film version of “The
Help.”

‘The Help’
headed for
Hollywood
By CHRIS TALBOTT
Associated Press

The War of 1812 doesn’t get a
lot of attention. Far more impor-
tantbattleswerebeingwagedin
the world at the time. Napoleon
began his invasion of Russia in
June, a disastrous move that is
commemoratedinTchaikovsky’s
1812 Overture.

OurWarof1812,foughtagainst
the United Kingdom, also pro-
duced a famous piece of music
— the “Star Spangled Banner,”
written by Francis Scott Key
during the 1814 defense of Fort
McHenry at the Battle of Balti-
more.

In school, we learned about
the American victory at Balti-
more, and also our big naval
win in the Battle of Lake Erie.
Ournumerousdefeats,however,
were seldom
m e n t i o n e d ,
and the spin
seemed to be
that little fledg-
ling America,
righteous and
innocent, had
stood up to the
big, nasty Brits
and taught
them a lesson.

It wasn’t until I visited the
Brock monument in Queen-
ston, Ontario, and the various
historical museums across the
Niagara River that I began to
understand the other side of the
War of 1812.

The monument marks the
site where Major General Isaac
Brock fell during the Battle of
Queenston Heights, a victory for
British, Canadian and First Na-
tion militias that momentarily
halted the highly imperialistic
American invasion of Canada.

It’s this side of the story that
CanadianauthorJamesE.Elliott
tells in his new book, “Strange
Fatality: The Battle of Stoney Creek,
1813” (Robin Brass, $27.95).

In1812UpperandLowerCana-
dawere“sparselypopulatedand
undeveloped; they were thinly
garrisonedandirresistiblytempt-
ing to the [American] promoters
of a philosophical notion that 30
yearsonwouldbecomeknownas
Manifest Destiny,” he writes.

In other words, we wanted
Canada, and we were going to
take it by force if necessary.
Problem was, we couldn’t. De-
spite extreme advantages in
both numbers and weaponry,
the scrappy Canadians continu-
ally beat us back.

“After just two months of war,
the Federal Republican [news-
paper] in Washington declared:
‘Disgrace has been brought
upon the American arms and
the character of the nation is
tarnished.’”

The farthest we ever made it
into Canada was the small town
of Stoney Creek, near the head
of Lake Ontario. American Ma-
jor General Henry Dearborn
had taken Fort George on the
Niagara Peninsula, but failed to
rout the enemy, allowing them
to escape and regroup for the
Battle of Stoney Creek, a deci-
sive victory for Canada.

Elliott relates the details of
this little-known but thrilling
nighttimeclashwiththepanache
of a good novelist. “Strange Fa-
tality” is history, to be sure, but
it’s also a page-turner.

The cast of characters is
large, and we get to know com-
monsoldiers—JamesCrawford
of Mercer, for one — as well as
famed military figures like Win-
field Scott.

The book includes eight ap-
pendixes, with complete casual-
ty lists and a fascinating history
of what Elliott calls “the Second
Battle of Stoney Creek” — the
unexpectedly difficult effort
by Canadian citizens to erect a
monument at the battlefield.

“Strange Fatality” is a must-
readforanyAmericanlookingto
fill in the gaps of our often mis-
leadingly patriotic education.

D A N M O R E Y is a freelance
writer living in Harborcreek.

The ‘other
side’ of the
War of 1812
By DAN MOREY
Contributing writer

“Ripe: The Search for the Perfect
Tomato” (Counterpoint,$26)isthe
latest in a rapidly growing num-
berofbooksexaminingU.S.agri-
culturalandfoodproductionsys-
tems and their
effectonpublic
health and the
environment.

Author Ar-
thur Allen, a
former Asso-
ciated Press
writer, focuses
on the tomato
industry, and
he’s somewhat
more sympathetic to corporate
farms and big business than
trendsetter Michael Pollan and
others writing on similar topics.

The first part of “Ripe” in-
cludes a number of derisive
commentsaboutmembersofthe
“crunchy left,” who want cheap,
locally grown, organic tomatoes
year-round. Allen notes, rightly,
that that’s nearly impossible to
provide, given the climate in
most of the country.

He visits Mexico, where the
American entrepreneurs who
run Del Cabo Farms are trying
to help local farmers make a liv-
ingbygrowingnewhybridstobe
shipped to American markets.
The question, Allen notes, is
whethertheirtastytomatoeswill
holdtheirflavorandformduring
their long journey north.

That musing leads into an ex-
amination of American tomato
breeding that has created ever
firmer, but increasingly bland

fruit. As labor problems and
costsgrewinCalifornia’s tomato
industry, farmers growing toma-
toesforketchup,sauceandother
products turned to mechanical
harvesting.

Mechanicalharvestersrequire
tomatoes that fall off the vine

whenshaken—butnotbefore—
andcanwithstandsorting.Allen
recounts how researchers at the
UniversityofCaliforniaatDavis
helped develop these.

In Florida, farmers growing
tomatoes for direct sale needed
fruit that ripened slowly and

wouldn’t spoil during shipping.
They eventually developed a
method of picking tomatoes
while they were green and then
exposingthemtoethylenegasto
turnthemredwhentheyreached
their destination.

ButwhileAllenisunderstand-
ing of the risks farmers face and
their need to make a profit, he
becomes increasingly critical of
the effect of business interests
on the American diet as “Ripe”
progresses.

Americanseattomatoesthatfit
the needs of Heinz, McDonald’s
and a few other corporate giants
becausethosecompaniesprovide
thebulkoffarmers’sales.McDon-
ald’s and other fast-food compa-
niesneedfirmtomatoesthathold
upwhenslicedthinandlooknice
onahamburgerbun.Taste,Allen
insists, is not a priority.

Allen also delves into labor
and trade issues, writing criti-
cally about the treatment of
farmworkers in California and
Florida and looking at how a
flood of cheap tomato paste
fromChinacouldeventuallyput
AmericanfarmersandtheMexi-
can laborers who pick for them
out of work.

While each chapter in “Ripe”
is focused, the book as a whole
has a meandering feel as Allen
jumpsfromplantbreedingtoin-
ternationaltradetolabororgani-
zation. Parts are also heavy with
science and Latin plant names.

But readers with endurance
and a strong interest in under-
standing the politics of food and
the forces dictating what’s avail-
able at their supermarkets will
probably find it enlightening.

‘Ripe’: Does the perfect tomato exist?
By M.L. JOHNSON
Associated Press
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In the title poem to Berwyn Moore’s “O Body Swayed,” she writes of patients assembled in a “windowless waiting room” —
perhaps like the “general waiting room” inside the old train station above.

BerwynMoore’s latestbookofpoetry,
“O Body Swayed” (WordTech, $18) is a
beautiful, sometimes funny, but often
wrenching reflection on the state of liv-
ing in a mortal body.

But reflecting on life’s fragility is not
quite the same thing as being fascinat-
ed with death; on the contrary, “O Body
Swayed” remains a book about living.
The relationships in this book are hu-
manandreal,andthesenseoftimeison
the human scale, even in the sweeping
opener, “Tweezing the Bones.”

Divided into thirds, “Tweezing the
Bones” begins by describing the prepa-
ration of salmon, the search for bones
which might choke the other character
inthepoem—apersonwhoisthrowing
“words like knives” at our narrator.

Later, in the third and last section of
the poem, a summer bonfire is first de-
scribed as a “good fire of riddance” for
“chopped brush and piled trash” but
transforms into a pyre to burn sins such
as “sharp words flung across a room.”

When the characters rake the ashes
the next day, they find “a few fragments
of bone and wonder whose shame was

too tough to burn.”
The poem resolves in
an uneasy alignment
between the durabil-
ity of our bones and
the equally tenacious
effects of our words.

The contrast be-
tween our spiritual
selvesandourmateri-
al bodies is an impor-

tantthemeinthisbookandespeciallyin
the title poem “O Body Swayed.”

ThephrasecomesfromYeats’“Among
School Children,” where dancers are
transformedintopureart.Moore’spoem
is about multiple sclerosis and begins
with her narrator’s first symptoms of
MS.

The vivid description is all the more
horrificbecauseshedoesnotknowwhat
is wrong with her. Quickly, the poem
moves to a “windowless waiting room”
where the patients constitute a “hodge-
podge of misplaced and broken parts.”

Though serious, the poem is relieved
with welcome humor and masterful
language. The last stanza of the poem is
particularly graceful and strong, as we
see in these lines:

I prepare the syringe and inject
the interferon in my thigh. Mourning
doves coo outside, but they’re lost in the

mist.

What is noteworthy here is how the
meaning plays across the lines, how
“mourning”sitsonthesamelineas“in-

terferon”—byjuxtaposition,mourning
lends its weight to the image of self-in-
jection while being literally part of the
next line’s sentence.

This effect builds emotion for the
audience without clumsily telling them
how to feel. Receptive readers, or those
fortunatetohearherreading,willnotice
within these lines — “My daughter says
I /humoff-key,agentlesound,morelike
water / than grief” — the play of vowels
and the sway of near rhymes which are
examples of Moore’s skill throughout
the book.

Forwriters,morethanourbonesout-
last our lives, and Berwyn Moore’s col-
lection“OBodySwayed”isalovelybody
of work. Poems such as “Three Women
Spelunking” discuss the difficulty of
bringing hidden wonders into the light
of day, and the poem “Driving to Camp
Lend-a-Hand” is a strong example of
thesonnet,buildingtoastrikingending
coupletthatanyparentcanimmediately
feel.

Moore’s poetry has been appreciated
bothlocallyandnationally,butthehome
crowd has the pleasure of hearing her
recite at the Erie Book Store on occa-
sional Friday evenings.

Look for Berwyn Moore’s featured
reading — as the first Erie County poet
laureate — on April 26 at 7 p.m. in the
Hirt Auditorium at Blasco Library, 160
E. Front St.

G R E G B R O W N is director of the
Writing Center and lecturer in English at
Mercyhurst College.

Swayed, but still standing

By GREG BROWN
Contributing writer AMAZON.COM
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Kathryn
Stockett
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Americans eat tomatoes that fit the needs of Heinz, McDonald’s and
other corporate giants, says author Arthur Allen. Taste is not a priority.

Life is fragile, Berwyn
Moore’s new book
of poetry tells us —
fragile but no less alive

BookWinners Book Giveaways
To be eligible for free drawings, send your
name, address, city, ZIP and the book’s
key word on a postcard to Erie Times-
News Book Page, P.O. Box 6215, Erie, PA
16512-6215. Entries must be received by
Thursday, and please, no multiple entries
on a single card.

• We have a copy of Andrew Gross’ thriller
“Don’t Look Twice” to give away. Key
word: Twice.

• We have a copy of Piper Kerman’s new
memoir “Orange Is the New Black:
My Year in a Women’s Prison” to give

away. Key word: Orange.
• We have an advance copy of Y.S.

Hassan’s fantasy novel “One Land,
One King” to give away. Key word: King.

• We have a copy of Jack Bowen’s “If You
Can Read This: The Philosophy of
Bumper Stickers” to give away. Key
word: Bumper.

• We have a copy of Swati Avasthi’s
young-readers novel “Split” to give
away. Key word: Split.

• We have a copy of Keith Gray’s young-
readers novel “Ostrich Boys” to give
away. Key word: Ostrich.

The Charts
• The winner of last week’s “Diary of a Wimpy

Kid” is Joan Rupp of Erie.
• The winner of last week’s “Don’t Look Twice”

is Paula Terry of Ashville, N.Y.
• The winner of last week’s “Without Mercy” is

Helen Tavernese of Erie.
• The winner of last week’s “Lady Luck” is

Susan Julius of Waterford.
• The winner of last week’s “Happiness” is

Christy Hadzega of Erie.
• The winner of last week’s “The Sabbath

World” is Susan Walk of Erie.
• Winners’ books will arrive by mail.

Hardcover Fiction
1. House Rules. Jodi Picoult
2. The Help. Kathryn Stockett
3. The Silent Sea. Clive Cussler
4. Abraham Lincoln: Vampire Hunter. Seth

Grahame-Smith
5. Star Wars: Fate of the Jedi. Aaron Allston
6. Angelology. Danielle Trussoni
7. Deep Shadow. Randy Wayne White
8. Worse Case. James Patterson, Michael

Ledwidge
9. Fantasy in Death. J.D. Robb
10. Hell Gate. Linda Fairstein

Hardcover Nonfiction
1. Chelsea Chelsea Bang Bang. Chelsea

Handler
2. Courage and Consequence. Karl Rove
3. No Apology. Mitt Romney
4. Payback Time. Phil Town
5. The Pacific. Hugh Ambrose
6. Change Your Brain, Change Your Body.

Daniel G. Amen
7. Game Change. John Heilemann
8. American Conspiracies. Jesse Ventura
9. Switch. Chip Heath, Dan Heath
10. Not Without Hope. Nick Schuyler

Mass Market Paperbacks
1. The Last Song. Nicholas Sparks
2. Dear John. Nicholas Sparks
3. First Family. David Baldacci
4. Shutter Island. Dennis Lehane
5. The Vampire and the Virgin. Kerrelyn Sparks
6. Long Lost. Harlan Coben
7. The Summer Hideaway. Susan Wiggs
8. Corsair. Clive Cussler, Jack Du Brul
9. Evidence. Jonathan Kellerman
10. Turn Coat. Jim Butcher

— Publishers Weekly, week of March 22, 2010
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